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Abstract

Since the 1950s, the migratory experience and cross-cultural fusion have become a subject of different social,
political, and cultural discussions. The settlement of immigrants in Britain and the continuous arrival of asylum
seekers from former colonies of the British Empire have sparked the investigation of identity crisis,
ambivalence, assimilation, and diversity that have accordingly been reflected in literary works of Black British
Diaspora.

Winsome Pinnock, a black British dramatist, is one of several blacks and Asian women who have written plays
that reflect the issues of first- and second-generation migrants in Britain. She explores how immigrants adjust to
life in Britain in her play Leave Taking, at times rejecting, at other times embracing, the memory of their
homeland. The study attempts to analyze the sense of in-betweenness and ambivalence experienced by the first
and second-generation migrants in the light of the postcolonial theories of Homi K. Bhabha, Edward Said, and
Frantz Fanon. It argues that as diasporic subjects, the characters are stranded in between two worlds- the
homeland and host country. Moreover, it concludes that the characters under the impact of cultural interaction
become alien and foreigners in host country as well in their homeland.

Keywords: Black Migrant, In-betweenness, Ambivalence, Leave Taking, Winsome Pinnock.

1. Introduction

The experience of black people in Britain is a critical concept in the work of several
playwrights who are initially from Asia or Africa. Black immigrants who are Asian, African,
and Afro-American are generally from former colonies of the British Empire. What is
common among them is their experience of being others and stranded between two worlds. In
both of the two worlds, they have to suffer either from rural, highly impoverished culture and
various socio-economic and political circumstances or experience a sense of marginalization
in a foreign culture and struggle to fit into the new life and culture.

A Black British dramatist, Winsome Pinnock, is a prominent contemporary playwright whose
works highlight the plight of immigrants, where she addresses matters of identity formation,
poverty, culture clashes, integration, and crime. Her writings are well-recognised for their
humour, honesty, and simple grandeur. She is of Jamaican descent and was born in London in
1961 to parents who were both immigrants (Stephenson and Langridge 1997, p. 45). Making
use of her Caribbean heritage, she tackles the state of immigrants and their experience in
England in her play, Leave Taking (1989). She states that her mother migrated to England in
1959, like Enid in Leave Taking, and she followed her father who collected all his salary to
afford the cost of her arrival. The play documents the shock and disillusionment of those who
migrated to England at that time. She further explains that although they were disappointed by
England's hostile atmosphere, they did not complain and hardly discussed their adversity. It is
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the image of this specific journey of immigrants that Pinnock explores in the play. However,
this paper is more specifically concerned with the sense of in-betweenness, ambivalence, and
unhomeliness experienced by individual characters who escaped their home to find a better
life. It seeks to investigate the dilemma of migrants as such experiences are reflected in the
literary works of black British women writers. It will also provide much more critical insights
into Black women's drama which deserves far more acknowledgment than it has received.

In addition to, the current study examines how the characters in the play are simultaneously
alienated from their own country and from British society. Then, it discusses their situation
and status in England as well as the challenges they would confront when returning to their
country, Jamaica. Thus, the characters are torn in the middest of the constant struggle of
estrangement. They occupy in-between status, a liminal space between their homeland as an
exile and England as an exile. Accordingly, Edward Said delineates the condition of residing
in a foreign country as an "unhealable rift forced between a human being and a native place,
between the self and its true home: its essential sadness can never be surmounted™ (2000, p.
173).

2. First-Generation Migrants

The character's predicament in Leave Taking represents the awkward experience of many
migrants who are stranded between two worlds- as they are seeking a pleasant life in a new
country while being haunted by the memories of their native land. Their experience is
underpinned by a sense of in-betweenness that is a condition experienced by the members of
the black diaspora and other migrants. They are torn between two different cultures- their
ancestral culture and that of the host country. Enid, Viv, and Del, the main female characters
in the play, are primarily caught between two divergent cultures. They are portrayed as
victims trying to make a better life for themselves but cannot do so due to their status as aliens
and foreigners in their home and the European country. Being newcomers to British society,
they are drawn to practice the values of the dominant culture; correspondingly, they cannot
detach themselves from the legacies of ancestral culture. They are on the verge of acquiring a
new identity, leaving their history behind, and entering a new era. Simultaneously, they suffer
from resistance to new traditions and feel marginalized and unrecognized as emigrants to
British society.

Therefore, their lives turn out to be an unsettling experience of victimhood. Similarly, the
author herself, in one of her interviews on playwriting, states, "one of the themes in all my
plays is examining the idea of the victim. To be black was always to be in the position of
victim". She further states that all her characters take action in that regard. In other words, the
characters find themselves stranded in a situation that they must strive to cope with or adjust
to. They also work hard to protect their children "from the fate of victimhood" (Stephenson
and Langridge 1997, p. 51). Their experience is shaped by the sense of attraction and
abhorrence simultaneously, as the totality of life in the host country reminds them of their
marginal position and their otherness. In a sense, characters feel like they belong nowhere, but
in a space in between two locations, that is utterly a space of ambivalence and in-
betweenness, as it is clarified by Homi K. Bhabha in his book The Location of Culture, p. 55.
Living in-between space is the product of cultural interaction of colonized and colonizer, in
the case of the diasporic subject, the culture of the host country and country of origin. It is the
state of being caught between two cultures that leads to the formation of a new hybrid
identity, which is new and evokes a sense of not belonging to the host country and homeland.
In Homi K. Bhabha's words, "here the transformational value of change lies the re-
articulation, or translation, of elements that are neither the One nor the Other" but something
new that is in between both cultures (1994, p. 41). Accordingly, the characters in Leave
Taking neither belong to English society nor are purely Jamaican.
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The main character Enid, and other characters, including her husband, Mai, and Broderick, as
the first generation migrants of the 1950s and 1960s, were attracted by the image of England.
They escaped the impoverished and harsh reality of their country and migrated to England to
seek a better life; however, they paid a psychological price, which haunts them in later years,
more notably in the case of Enid. Black people assumed that anyone who traveled to Western
countries he or she would have a lavish life as a wealthy person. Influenced by that general
assumption of entering a utopian environment, Enid, the main heroine of the play, left her
mother and followed her husband to England. Like other Caribbean immigrants who came to
London, she was influenced by the image of England and expected that all of her ambitions
and dreams would be achieved in London. As Broderick says, "People back home think
Caledonian Road paved with gold” (Pinnock 2018, p. 69, 70). Before they arrived in London,
they imagined that the streets of London were made of gold. Similarly, Enid, in her
conversation with her daughters, explains the mindset of people in her country, saying: "the
last time | went out there they beg me for this, beg me for that, go through my suitcase when |
outta the house, steal my clothes. They think we have so much. They don't imagine how we
live here" (Pinnock 2018, p. 70). With no such history of a prosperous professional on their
land, Jamaican people were fascinated by European economic advancement and envisioned
England as a bountiful land (Bowen-Chang & Winter 2008, p. 37). Therefore, when Enid
visits her relatives in Jamaica, they ask her to provide them with money and material because
they think she is wealthy and leads a luxurious life. As they imagine her being on a bountiful
land, her family constantly calls her and asks her to send money back home for her mother's
treatment. They do not understand what life looks like for the migrants in a white-dominant
society. They even do not have an idea to presume an accurate picture of life in exile. Here
the phrase "do not imagine™ means that they even neither assume nor believe that life over
there is not what they have conceived in their mind. It also implies that diasporic experience,
in general, can be accurately realized through personal experience. Therefore, when the
immigrants arrive in England, notably in London, their dreams are shattered by the realities of
their interaction. While they interact with the mainstream culture of the host country, the
racial attitude and the cultural difference remind them of being an outcast or alien to the
mainstream of European society. As Enid tells Del "Nobody see you, nobody hear you. You
could work fifty years with people and they don't know you name. People walk through you
like you not there...All the time you screaming, you screaming inside but nobody come"
(Pinnock 2018, p. 94). Everything appears to be upside down in Enid's opinion. She has failed
in her attempts to live a life of prominence in England.

In a sense, the immigrants encounter a dilemma of an identity crisis as they internalize the
assumption that they are inferior to white people because of their skin color, class, culture,
race, and gender. This sense of inferiority is intensified in their mind because of the racial
attitude of the host country. Likewise, Fanon and Said argue that postcolonial identity arises
from superior and inferior binary opposition that determines the cultural difference.
Consequently, when they clash as a separate hybrid group inside a new postcolonial
community, still on the verge of digesting the new social setup without proper representation,
these immigrants face a crisis of existence. Because of this clash, a new effort to construct an
identity emerges inside a postcolonial environment, with sentiments of homelessness and
ambivalence common among people living outside their nation. They attempt to integrate into
a new social structure while being neither distant from nor attached to their own culture. This
interaction explains immigrants' ambivalence and homelessness; they are in a transition or a
transformation stage, a place in-between "not there" and "not here". They live in between they
have to handle or deal with their new status between two countries and cultures (Ashcroft et
al 1989, p. 1999).
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As they reflect on their difficult position in a white supremacy culture, the diasporic subjects
try to fit into the new society by calling into question the image of themselves compared to
the idealized image of a civilized person. Establishing an identity in a heterogeneous culture,
as it is described by Edward Said, is to reflect oneself in an alien "other" (Krueger 2009, p.
30). Thus, to transcend that status of being other, black people imitate and adopt white
people's conduct to be recognized as English citizens. Likewise, characters in Leave Taking
act in the style of the English. They assume their manners and imitate them in their daily
routines to be identified as English citizens. For instance, Enid strives to fit into the new
society to overcome her sense of disconnection. She has come from a rural background and
settled in an urban and industrialized environment in England, among people of different
races, cultures, and languages. She tries to assimilate into British culture by adopting their
lifestyle - including clothing, eating, speaking, behaving, and educating. As it is explained by
Anne B. Dobie, the process of adapting to new culture starts with hiding or abandoning "your
own cultural practice to adopt or imitate™ those of the new one (2015, p. 211). Enid imitates
patterns of British culture in order to be recognized and accepted by English society;
nonetheless, Enid cannot completely detach herself from her Jamaican cultural background.
For example, when Brob. tells her, "English people don't wear hat inside the house" (Pinnock
2018, p. 54) she directly removes the hat. She denies her origin and hides their African origin
from her daughters. She is embarrassed to speak about her past, country, culture, and
forefathers. She promotes and forces her daughters to become English ladies by educating
them, having them pass the exam, reading about Shakespeare and English culture, ranking the
first at school, and getting a university degree. She forces her daughters to adhere to
Englishness to be equal to other citizens as she states, "I love England an' | bring up the girls
to love England because they English". Enid’s speech reveals her purposeful attempt to stifle
the daughters' quest to learn more about their ancestors and roots. When Broderick mentions
the origins of her children, Enid chastises him and tells him to shut talking.

Brob. These girl got Caribbean souls

Viv. Don't you mean African souls?

Enid. Don't talk foolish African...

Brob. Girl, you a A class student... Tell me what you know about Nanny a the Marrons.

Viv. Never heard of her.

Enid. Stop with you stupidness Brob. (Pinnock 2018, p. 49).

Brob then informs Viv about the family's past, telling her that she is a descendant of Queen
Nanny, a powerful Jamaican queen and Obeah woman. He also discloses that in the distant
past, their forefathers were enslaved. This discussion enrages their mother, who urges her
daughter to deny their African identity. In other words, she encourages her daughter to hide
their identity to combat the stereotype that they are black and distinct from white people. She
insists on the idea of being English rather than the Caribbean. She forces Viv to tell Brob
about her identity reciting "a dust whom England bore, shaped, made aware... A body of
England's, breathing English air,” then she eagerly repeats her speech, "you see... see.
"breathing English air... English" (Pinnock 2018, p. 51). She claims English identity. She also
denies their origin. In Frantz Fanon's words, they hide under the white mask and bend their
own identity to appear as a British citizen, "and to be free of all taints of primitive native
traits" (Michael 2012, p. 117, 118). Moreover, when her daughter Viv wants to visit Jamaica,
she encourages her to adhere to her education and forget about Jamaica, as she says: "Enid: Is
paradise for rich American tourist. But for the rest of us... Go to university. Forget about
Jamaica" (Pinnock 2018, p. 70, 71). She instructs her children to acquire a new identity to
transcend their inferiority, but concurrently she herself cannot forsake all the patterns of
Jamaican culture. It is pretty clear in Brob's comment as he says if the girls are English, why
don't you let them have boyfriends like English girls and spend nights with them outside the
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marriage lock (Pinnock 2018, p. 51). So, Enid occupies a space between two different worlds
of Jamaica and England.

As a consequence of the clash of cultures, they acquire a new hybrid identity that is not purely
English nor free from the taints of Jamaican culture. They will find themselves in a state of
confusion after a relatively long period of living in a foreign country- in which neither home
nor host country feels like home for them. The sense of in-betweenness haunts them;
accordingly, they struggle psychologically to cope with feelings of alienation, estrangement,
humiliation, loss of identity, and unhomeliness. For example, Enid draws parallels between
her life in Jamaica and England, out of loneliness and a sense of nostalgia. She states: in
Jamaica, "When | was a girl you kill a cow, you share it up, everybody in the district get a
piece to. Here you poor and you try yourself. Nobody Cares" (Pinnock 2018, p. 137). It
denotes that Enid feels lonely in England. She feels estrangement in the new society finding it
challenging to adjust to a new reality devoid of loyalty, companionship, and care. She is
psychologically disoriented and alienated since she cannot fit in due to her African origin. She
considers herself in an "in-between" situation since she is physically tied to London while
being emotionally detached from it.

To find solace and remedy for her problem, Enid visits an obeah. She seeks her guidance to
treat her (in the Caribbean, obeahs are believed to be endowed with mystical power, which
differentiates them from other women). The Dictionary of Jamaican English defines obeah as:
"the practice of malignant magic as widely known in Jamaica. Its origins are African... obeah
is still practiced throughout Jamaica™ (Newall 1978, p. 29).

She returns to practice the rite of homeland to overcome her alienation. When Mai, an obeah
woman, advises Enid to visit a doctor, Enid replies, "What a doctor know about our illness?
Just give you few pills to sick you stomach and a doctor certificate. What they know about a
black woman soul?" (Pinnock 2018, p. 105). These lines imply that Mai, the obeah, works as
a confidante and counselor for Enid, providing a sympathetic ear and a holistic approach to
treating her problems. Drugs do not treat or cure Enid's problems. She and other black
migrants suffer psychologically, and no one knows their pain except another black lady from
the same background. They need a gifted person to find a solution for their inner turmoil. As
Enid tells the obeah woman, "I fell pressure all around here. Like something sitting on my
chest, crush the life outta me. Please. Take this evil spirit off a me". The evil spirit of anxiety,
confusion, alienation, estrangement, displacement, and unhomeliness torments her. Mai
replies, "It is not easy to turn your back on one country and start fresh in foreign™ (Pinnock
2018, p. 106).

She experiences the sense of being "in-between™ space, as Bhabha (1994, p. 129) mentions,
"where difference is neither One nor the Other but something else besides, in-betweens". She
is not regarded as an English citizen in England because of racial attitudes; she is also a
stranger and feels isolated in her own country because of acquiring a new culture. She is stuck
in-between places and feels unhomed. As Tyson explains, "to be unhomed is to feel not at
home even in your own home because you are not at home in yourself: your cultural identity
crisis has made you a psychological refugee” (2011, p. 14). Similarly, Homi K. Bhabha
defines unhomeliness as "something of the estranging sense of the relocation of the home and
the world"” (1994, p.13). It is a stage of estrangement even in the host country and homeland.
When Viv negotiates to return to Jamaica with Enid, she mentions several reasons that hold
them back from returning to their homeland. She clarifies that she used to be a victim of
poverty in her homeland. She says, "I am used to sitting in the dark. You think me mother
could afford electricity? Hot an' cold running water? Flush Toilet? We shower in waterfall"
(Pinnock 2018, p. 75). She clarifies to her daughter that they could not resume their life in the
spartan existence, with no running water and electricity. They suffered from hunger; as Enid
describes it to her daughter Viv "not that little nibbling English lunch time hunger. 1 am
talking about the sort roar in your belly day and night till you think you going mad with
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thought a food. You think is easy living off the land? The land fails you, you might well be
dead" (Pinnock 2018, p. 76). Moreover, she elucidates to her daughter that she escaped the
harsh reality of her county to find a better life as she says, "you know where | come from? |
come from the dirt. | come from the poorest family in the whole a Jamaica. People used to
laugh at us, pick on us" then she concludes by laughing at herself bitterly, saying, "Escape. To
what? Where | going run to now? (Pinnock 2018, p. 76). She escaped to England with the
anticipation of leading a lavish lifestyle similar to her uncle who escaped to America.
Unfortunately, her life was spoiled by the hostile culture of England, and her family was
disintegrated. Her husband abandoned her, and she became a single mother who needed to
work while also looking after her children. She needed to work hard and stand the humiliation
and ill-treatment of her boss to earn her living. She worked as a hospital cleaner and tried
different jobs to support her family. As it can be concluded from her description of her
homeland, her life is also unbearable in Jamaica. They cannot return home since they have
absorbed patterns of English culture, they cannot easily adjust to the primitive life of their
homeland. Besides, when she left Jamaica, her mother's quiet and heartbroken departure
symbolizes her cherished disdain for her new identity and denial of her return. This feeling is
heightened in the aftermath of her mother's death. Her mother's death can be seen as the end
of his former culture and life, and the impossibility of returning to and living in her former
country. It conveys that she is pulled between two worlds and is stuck in limbo. As Krishna
explains, for Bhabha, hybridity "is a third space that is neither one nor the other because the
translation or encounter between different cultural forms occurs in a context where both these
spaces are already preoccupied” (2009, p. 95). It is a space that does not belong to the
homeland or the host country. Additionally, Jonathan Croall observes that the characters
experience a “sense of being between two cultures, of not being quite sure where your home
is, where you really belong” (2008, p. 54).

Hence, the play shows the migrant's dismal life in both countries by depicting Enid's journey.
She does not appear to be content in either Jamaica or England. She escaped from an
impoverished rural village in Jamaica to find a better life and ended up in the hostile
environment of England; she struggles to adjust to it.

3. Second-Generation Migrants

As the offspring of migrant subject parents, second-generation migrants experience a more
problematic stage of the in-between status. The in-between status is a conceivable space
formed out of being in between two different cultures of two different worlds, the host
country and the home of origin. It can also be described as a place where a sense of, anxiety,
confusion, and unhomeliness is formed due to cultural interaction. Moreover, it leads to
transformation and the production of newness that does not solely belong to the homeland or
the host country. It means that immigrants gain a hybrid identity that is neither purely
Jamaican nor English. As it is asserted by Homi K. Bhabha: "Such act does not merely recall
the past as social cause or aesthetic precedent; it renews the past, refiguring it as a contingent
'In-between’ space that innovates and interrupts the performance of the present. The past-
present becomes part of necessity, not the nostalgia, of living” (2000, p. 7). The migrant
subjects are attached to their cultural pattern and assimilate to the new culture as a necessity
of living. Being tied to two different cultures crucially forms a new cultural identity bringing
about an in-between position. In essence, in-between space is not a simple union of self and
others or cultures of two unequal worlds; it is a state of confusion between two opposite
polarities and standing between them simultaneously.

In Leave Taking, Del and Viv, symbolizing second-generation migrants, have a more irksome
diasporic experience than their parents because they were born and brought up in England.
They have never seen their country of origin. Nevertheless, they are indirectly connected to
their homeland through their mother's effort to make them adhere to the culture of Jamaican
society. The racial attitude of the British society toward their physical appearance and color
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also evokes a sense of nostalgia and connectedness in their psyche for their homeland. The
reality that the first generation migrant subject has experienced in the host country is now
lived by the second generation. They experience displacement and crisis of identity despite
the fact that they have never lived in their country of origin. They must reconcile the gap
between their fantasy and reality, which is England. Del and Viv must discover a logic that
allows them to exist in a society that criticizes them based on their skin color, although having
no experience of the terrible rural poverty of Jamaica. As it is remarked by Gabriele Griffin,
the reasoning of the older generation is asserted by their previous life; however, the scenario
for the second generation is different. Enid assesses her current predicament in light of her
Jamaican past; her daughters, on the other hand, have no such history to draw on (2003, p.
58).

On one side, Del and Viv are estranged from the cultural values that their mother encourages
them to practice and adhere to. On the other side, they are outcasts in England. They have to
assimilate into British society to be recognized as British citizens. They are pulled between
two poles. Their mother, Enid, stands as a pole that fosters their Englishness and confines
their life to her own image perpetuated from her Jamaican tradition at once. When she forces
Del to visit obeahs with her and ask obeah woman to read Del's hand, the whole procedure
looks strange and irrational for Del. She fights with her mother to become herself. She
despises her mother's assimilationist perspective, as she argues with her when she blames her
for not being grateful to her boss. She says: "a greasy job in a greasy café where they treat me
like a dum dum and give me a couple of pounds at the end of every week? What that to be
grateful for? (Pinnock 2018, p. 59). She encourages her daughters to love England and adhere
to Englishness to fit into English society, to the extent of denying their real identity and
saying, "I bring up the girls to love England because they English™ (Pinnock 2018, p. 69).
Nonetheless, she fights with her daughters for their defiance of their homeland's codes of
conduct. For instance, she argues with Del about returning late at night, not returning at night,
having love affairs, and being pregnant outside the marriage lock. She tries to keep Del from
having boyfriends like English girls and spending nights with boys outside the marriage lock.
Deviating from the imposed rules of her mother, which symbolizes Jamaican tradition, and
being pregnant, makes Del a nonconformist girl that runs away from home. She is disoriented
and states that "maybe | am lost.” She is lost between the two poles of England and Jamaica
and does not know where to go. Likewise, Viv encounters the same sense of disorientation,
particularly when she fails to obtain a university degree. At the beginning of the play, Viv
appears to have absorbed the concept of personal progress via education, which is a concept
that is considerably more prevalent in the West Indies than in the United Kingdom. Enid's
academic achievements are her pride and joy, which fosters her assimilation into English
society as imagined by her mother. However, her failure in the exam shows that her effort to
be an English girl was a futile attempt. She feels estrangement, disconnected from England,
and yearns for a homeland where she does not have to strife to be recognized as a first-class
citizen. She expresses her disconnection by saying: 'l sometimes feel like | need another
language to express myself. (Slight pause.) Swahili perhaps' (Pinnock 2018, p. 98). She is a
stranger, alien and uncivilized others in England; therefore, she wants to go back to Africa, as
it is indicated in the dialogue between Del and Viv: "Viv: | want to go to Africa. It is not all
white sandy beaches, you know.Uncle Brod says you do't know who you are 'less you've been
there./ Del: | already know who I am (Pinnock 2018, p. 99). Viv longs to go back to her
homeland, as it is assumed in her conversation. However, certain harsh facts hold them back
from going home because they are an alien and psychological refuge in their homeland since
they do not know their country of origin. The answer of Del, further implies that she is neither
English nor purely Jamaican. As indicated, the use of the adverb "already™ implies that prior
to being informed about her African identity, she knows who she is. She knows that she is a
stranger in Jamaica also. She is stranded in a location between England and her birthplace.
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Accordingly, Paul Gilroy describes them as "a deeply troubled generation, because they feel
deeply the sense that they don't know who they are. They are not British 'cos the British don't
want them, they are not the Caribbean because they 've never seen the Caribbean, nothing to
do with it" (Phillips 2001, p. 296).

Enid's daughters, Del and Viv, are identical to their mother in that they are imprisoned
between two worlds. They are ignorant about their native culture and foreigners in their land
and England. Pal Ahluwalia in Politics and Postcolonial Theory: African Inflections refers to
Bhabha as arguing that "there is an in-between space which characterizes identity” (2001, p.
128). The girls oscillate between two worlds, and this oscillation brings them a hybrid identity
and a "double vision". Her character is on the point of leaving the past and joining a new
world; she is distancing herself from her history and attempting to integrate into a completely
other civilization.

In consequence, the sentiments of being ambivalence, in-betweeness and unhomeliness
preoccupy their mind. In other words, they have unhomely identity which is a term used
interchangeably by Homi K Bhabha to describe hybrid identity. It refers to the sense of being
stranded between two different cultures. Similarly, Tyson clarifies, "Unhomeliness is an
emotional state: unhomed people do not feel at home even in their own homes because they
don't feel at home in any culture and, therefore, don't feel at home in themselves" (2006, p.
250). Hence, the characters have taken the central position and "move physically and
metaphorically between England and the Caribbean. The play becomes a performance of
passage, a mode of the journey home, of conjuring a sense of homeland and belonging"
(Bhabha 2000, p. 301, 302).

4. Conclusion

To summarize, the current paper demonstrates how the characters always fight to integrate
into a new existence by focusing on how migrating from their native country to England
impacts their self-understanding. They strive for the same social recognition as their white
counterparts. Moreover, they feel unhomely in their new homeland, which adds to their
confusion. However, their lives become an endless struggle amid dilemmas of cultural
belonging and identity crises, deepening the sense of estrangement in the individual migrants'
consciousness. It is clear that the characters feel the sense of in-betweenness and ambivalence
since they feel they are neither purely British nor purely Jamaican due to the fusion of their
culture and British culture. They are caught and torn between two worlds. In England, they do
not enjoy the same social recognition as English people. They are also unable to return to
their home because they have adopted and adjusted to a new lifestyle in the European country.
It can also be argued that this play questions the status of black characters in British society
who feel they have not yet assimilated into the new culture because of their sentiments of
ambivalence and in-betweenness.

5. References

- Ahluwalia, P. (2001) Politics and Postcolonial Theory: African Inflections. London: Routledge.

- Ashcroft, B., Gareth G., & Helen, T. (1989) The Empire Writes Back: Theory and Practice in
Postcolonial Literature. London: Routledge.

- Bhabha, H. K. (1994) The Location of Culture. Routledge: London.

- Bhabha, H. K. (2000) “How Newness Enters the World: Postmodern Space, Postcolonial Times and the
Trials of Cultural Translation”. Writing Black Britain: 1948-1998. Edited by James Procter
Manchester: Manchester University Press.

- Bowen-Chang, P. & and Marsha W. (2008) Samuel Selvon Under Scrutiny: An Annotated Biography
of Selected Criticism of Selvon’s Novels, Journal of Collection Building, 27 (1), pp. 35-41.

- Croall, J. (2008) Buzz Buzz!: Playwrights, Actors and Directors at the National Theatre. London:
Bloomsbury Publishing Plc.

- Dobie, A. B. (2015) Theory into Practice: An Introduction to Literary Criticism. 4th edn. Stamford:
Cengage Learning.

377 | Vol.26, No.6, 2022



2022 Jle (6.05L05 ¢ 26 . Syt OB 43d,0 drudly 3 361 B35S

- Griffin, G. (2003) Contemporary Black and Asian Women Playwrights in Britain. Cambridge:
Cambridge University Press.

- Krishna S. (2009) Globalization and Postcolonialism: Hegemony and Resistance in the Twenty-first
Century. Plymouth: Rowman & Littlefield, Plymouth.

- Krueger, R. C., (2009) Longing and Belonging: Transnational Identity in the Edge of Heaven. Ph.D.
Dissertation. The University of Hong Kong. Pokfulam, Hong Kong SAR.

- Michael, R. (2012) An Introduction to Criticism: Literature-Film- Culture. Chichester: John Wiley&
Sons.

- Newall, V. (1978) Some Examples of the Practice of Obeah by West Indian Immigrants in London,
Folklore, 89 (1), pp. 29-51, Folklore Enterprises, Ltd., Taylor & Francis, Ltd [Online]. Available at:
http://www.jstor.org/stable/1260092 (Accessed: 3 January 2002).

- Phillips, C. (2001) A New World Order: Selected Essays. London: Secker and Warburg.

- Pinnock, W. (2018) Leave Taking. London: Nick Hern Books [Online]. Available at:
www.nickhernbooks.co.uk (Accessed: 7 January 2002).

- Said, E. (2000) Reflections on Exile and Other Essays. Cambridge: Harvard University Press.

- Stephenson, H. & Natasha L. (1997) Rage and Reason: Women Playwrights on Playwriting. New
York: Bloomsbury Publishing.

- Tyson, L. (2011) Using Critical Theory: How to Read and Write about Literature. New York:
Routledge.

- Tyson, L. (2006) Critical Theory Today: A User-friendly Guide. 2nd edn. New York: Routledge.

378 | Vol.26, No.6, 2022


http://www.jstor.org/stable/1260092
http://www.nickhernbooks.co.uk/

2022 Jle (6.05L05 ¢ 26 . Syt OB 43d,0 drudly 3 361 B35S

SIS A (43945 OlgB Koz 9 yly 9 3993 wdd §3 SaogdiaeS "ol (133 0§ Aah HaSL 09 9 Olgds”
S iy 0y d "03algLle”

3905w Juclowsd ygiuw Qo Jale Olg>
VA= OlioydS ($353lje 02)08)d S3UFS ¢35 ey VA= OlioydS (535315 « 03305y 3PS <5355 Ly
snoor.ismael@garmian.edu.krd jwan.adil@garmian.edu.krd

w9y
6259859 Llew 9 GiaaosS 68558 ialh digey OSo3lglir 0)99U4S LiggaVeSE 9 OhaZES Ligseid 090993mly S0t LSl o
@ 9920093l )4 S9dk GaFlued vV s1S,Sls SBYs & 0ljlebay elsoarar LBlo 9 ik d ohaesS sz 3=shi>
GBAL o6 10515 Olodod) ¢S 9545 ubdzdodd § 5199945 (i9s 4l 9 3995 9 welisd Llndd 9509 SGAL & ogaid3ssd )53
Bla s dJ Ol im0y $15090) (S Sdodd dedyds o) o) og:i‘io_gl.x’:gi':oe
SaS & CuisyljoS aS 05umggs Ol yaSELE 45 w5 Cntiboy (0,30 (aida 4 dSIS il gy Glantedioy agidalFl « Sy iz
JBd 0b3s 0lazsS 03z 45 06 09l Cutylisd "035S LILe" $HBHLE & Hawgs il ¥y A ©IS6s 0993 9 LaSa S04 LibAzsS
S0, J94d aS09di s 0,503 Ldgh Al G )SINide (0giaSouioy ObES (SaT) 609030 IGIS (Twidad) « yixzs303 oy Ob3
S5 o3 JWS3IES Glos )3 Aiidy 4 09de0993 3 #dSe S09 Lz YA G303 9dS Ole Kedz 3 Ay 9 Jd983 Lo
- Olaez 995 Olgd b OSO)AiSOS ¢S5 )H3auls> Gidal Sog dS ilSes ogd) b dS09d 59309430919 ASAAL 1335138 GF 9 duw 3)l9a5 9 LU
9 50U 43 layy993aS (SIS 6)e&ulS 335 & oSoyishylS a5 WiBos dolzids gy phogd) =z 0990)ls Gl xS Iigsdils Lelyde 5 Olaiind
Jolzegs Gilatiuws d g aSglyb ) ailn

S _pwdg 0355 RloWl "S)S$Ls « Jo995 9 u.‘.éle (RS Olgt Sed> ‘OSW"Q 0)da=3S 1 S0yduw g

i paniz9 AW 223931 duzpousd (3 o gdlg duzl925YL 39uIl sz lgall Golus dunlys "L Ginsi S Ogkisin ¥ gl

905w Juclowl ygiw Qoo Jale Olg=>
M/ OlioyS dzol> ,duydl dlS &3OV dll o I/ HleyS dzols do ydl ddS &3OV d=ll_aund

snoor.ismael@garmian.edu.krd jwan.adil@garmian.edu.krd

vasde
oabgs 631 dalize ddlEy duliwy diclaizl OB gobse DB o glowidly byxgll diyzd Comuol « Lol BBl o Oliual e
0a8lllye dygall dojl B Gaidl I ikl dyysbolisedl disludl Olyestiall 3o 292l ) jatuell Jgoglly Lilbay 3 oalaell
el il 1 ) dsI1 JlacYl (3 D By cousmil Al gillye Dlasadlse

00 0252 gall LUad (uSs Bloyans 3455 sl Olgadly dgudl sluidl 5o dyasll o Bumly o slgus dllay y Jgeol 93 ¢ Eliy pguizg &3S
 Oguady 0LVl pamy (9« Lilkyy (9 8Ll @o 09y leell Lt S d3ISJ1 Caisind "mdgdl" lgkoyume (8 Ll y (8 HWIs JsYI pabxdl
£90 U8 ozl 5o Sy JsII Jeadl die il Ul 28Lly bauwglly polul Jakos dulyl Jglos . agibg (6553 « Ogmm 631 Ol B9
- oslle o Jedl oy comhaii ¢ 0l ble) Loylacly ¢ Sluasadl o Jalzig 55138 08y gz 2losly Ll (esad slesdll asy Lo b
od iy Larell (3 ilaly d st e S Jeladl 580 s dsdlgll Oluasid] of mid « QU3 e bodle dagianll dsblaally obgll
by

g oy "23901" deoyus dizl933V1 ddbnawgll ogaie dgudl 03y>lgall :INI SlaksI

379 | Vol.26, No.6, 2022


mailto:snoor.ismael@garmian.edu.krd
mailto:jwan.adil@garmian.edu.krd
mailto:snoor.ismael@garmian.edu.krd
mailto:jwan.adil@garmian.edu.krd

