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Abstract

This research is an analytical and descriptive study of the role and position of traditional song rhythms and melodies in
Western European music, which provides an overall analysis of the use and embodiment of these elements by Western
European composers throughout the periods of Western musical history. The act of employing and embodying traditional
melodies and dances is a broad direction of musical work in the music of all the nations of the earth and Western Europe
as a pioneer in this field. Of course, the lack of Kurdish research to explain and analyze this practice in Western musicians
was the main reason for conducting this study. Because getting acquainted with this way of working is an important task
for us Kurds, so that we can preserve our cultural heritage of melodies and rhythms by rewriting them in new forms and
bringing them to the stage. At the same time, we must combine the concept of authenticity with musical contemporariness
and show our national identity to the world.
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